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Ride Тһе Lightning 


INTRODUCTION 


Metallica is an extraordinary thrash band. Widely regarded as the "Beatles of speed metal," 
they are, by far, the most ambitious, inventive and musically satisfying proponents ofthe genre. 
In their vision, the possibilities for enlargement and elaboration of the heavy metal medium 
have been more than glimpsed, they have become practically codified, attaining a contempo- 
rary "classic" significance while providing virtually everyone else presently active in the style 
with a model of how it's done. Emerging in the early 1980's, they rapidly assumed the status 
of archetype following the release of their second album, Ride the Lightning, in 1984. 


If Metallica are the "Beatles of speed metal," then Ride the Lightning must be perceived as their 
"Rubber Soul"or "Revolver." Displaying a richness of compositional/arrangemental technique 
and a well-honed command of the complexities of the music in all its facets, itis a clearly more 
evolved (and involved) work, signaling an important transitional point between their early style 
(as heard on 1983's Kill 'Em АП) and the shape of things to come (like the monumental Master 
of Puppets, 1986). In Ride the Lightning, their manipulation of structural density seems to have 
developed, exhibited by their approach to guitar orchestration and instrumental texture (they 
have even seen fit to include a superb instrumental piece, "The Call of Ktulu" in this offering). 
Guitar harmonies, counterpoint and timbral shadings are more thoughtful and plentiful than 
ever before. The characteristic eccentricities of the music (unpredictable and radical shifts in 
tempo, meter, feel, dynamics and tonality) are better integrated into the compositions with the 
result of making them more accessible. The performances are more spirited and confident: 
drums, rhythm guitars and bass locking in with a tightness shared only by precision machinery. 
The recorded sound presents a more polished and produced sonic impression, serving to 
enhance the numerous details and intricacies of the music without imparting a glossy, over- 
processed quality. Lyrical imagery and content reveal a stronger tendency towards the 
socially-conscious subject matter ("Fight Fire with Fire," “Ride the Lightning") with which they 
are now closely associated as well as an uncanny ability to deal with the unwieldy topics of war, 
insanity, depression and death ("Fade to Black," "Trapped Under Ice") and even Biblical 
historical narrative ("Creeping Death"). Though hinted at previously in the repertoires of Black 
Sabbath, Judas Priest and Iron Maiden, these themes are largely an anomaly in mainstream 
metal where the bulk of the material is inexorably bound to "sex, drugs and rock 'n' roll." In the 
songwriting of Metallica, the oddity becomes the norm—and vice versa—with virtually a 
complete rejection of the patented, well-worn hard rock and metal clichés held dear to the 
majority of the formula bands of the 1980's. 


Harmonically, Ride The Lightning is the natural step following Kill ‘Em АП. The unmistakable 
heavy riffs with typically unusual chord progressions and melodic twists are featured in 
abundance. Consider the riff found in "Trapped Under Ice" in Coda l. Labeled Rhy. Fig. 5, it 
contains a number of Metallica ingredients: a mix of power chords, down-picked palm-muted 
bass notes, odd scale melodies (in this case a Phrygian-Dominant scale—a favorite of Joe 
Satriani and Yngwie Malmsteen-in bar 2) and the characteristic tritone (flat five) dissonance 
(emphasized by the chunking rhythmic delivery of a galloping, muted Bb in bar 4). Along similar 
lines are the chorus riff in "Fight Fire with Fire" (again exploiting an E to Bb tritone dissonance), 
the verse riff in "Ride the Lightning" (with a Bb5 power chord over a palm-muted low E pedal) 
and the chorus riff in "For Whom the Bell Tolls" (look for Bb5 again, this time amidst a series 
of power chords over the recurring triplet motif on open E). An interesting set of variants on 
the tritone riff is heard in the course of "The Call of Киш." Rhy. Fig. 2is made up of two A minor 
chords arpeggiated hypnotically with the eerie touch of an A to О# bass line as part of the 
picking pattern. This in turn yields the distorted versions: Rhy. Fig. 4 in the rhythm guitar 
combined with the palm-muted arpeggios of Rhy. Fig. 5 (which is a strict restatement of Rhy. 
Fig. 2 colored with an overdriven sound) and Rhy. Figs. 8 and 10--pure power chord versions 








of Rhy. Fig. 2. All of which illustrate the effective use of a simple riff idea іп terms of both its 
potential for thematic development and harmonic impact. For further elaborations, guitar im- 
provisation is added over Rhy. Fig. 8, and Rhy. Fig. 1015 mated to Rhy. Fig. 5 (muted, distorted 
arpeggios) when it reemerges after the guitar solo. Riff manipulation, development and 
variation are Metallica’s strong suits. 


Strong also is Metallica’s mastery of guitar orchestration. On Ride the Lightning, they have 
refined the technique of overdubbing to ascience. Seeming to carry on in this sense from the 
efforts of the late Randy Rhoads in metal, they have created a distinctive palette of guitar colors 
through the layering of electric and acoustic timbres on the album. Check out the beautiful 
acoustic textures in "Fight Fire with Fire" (intro) which generate a mutated Renaissance lute 
consort mood (made quirky by the changing bars of 3/4 and 2/4) or the moody intro of "Fade 
to Black" with the tasteful blend of acoustic guitar arpeggiations (Rhy. Figs. 1 and 2) and Kirk 
Hammett's melodic and introspective electric guitar phrases. 


Harmony guitar sections, another aspect of orchestration, grace virtually every track on Ride 
the Lightning. Standout examples can be heard т “Ride the Lightning" (the intro in parallel 4ths 
andthe second half ofthe guitar solo with its unusual interval changes from 4th to 5ths to mixed 
6115 and 4ths in the same line), “For Whom the Bell Tolls” (the interlude, in which the ostinato 
of Riff A in Gtr. 1115 joined to the guitar harmony of Gtrs. IIl and IV to form an unusual trio texture 
which flirts with melodic independence), "Fade to Black" (the interlude with harmony in parallel 
6ths, and Riff A, with harmony in parallel 3rds), “Creeping Death" (the coda with Riff B in parallel 
4ths and string bending—reminiscent ofthe Scorpions) and "The Call of Ktulu" (the coda, which 
builds through well-planned guitar layering, beginning with Rhy. Fig. 11's power chords, to 
which are added two guitars in parallel 3rds and then expandedto triad texture in parallel, three- 
part harmony). 


"The Call of Ktulu" sent me digging through my dog-eared copies of H.P. Lovecraft to find the 
classic horror story from the famous (or infamous) Cthulhu collection. Metallica has done a 
splendid job of setting this eldritch literary masterpiece to music. H.P. Lovercraft's brooding 
and oppressive style of storytelling is captured eloquently in the instrumental arrangement, 
which builds with an appropriately sinister but irresistible series of motifs in the opening 
sections to the sonic equivalent of a Lovecraftian climax which sneaks up on you like a 
disembodied tentacle from beyond the cosmos. Try listening to "The Call of Ktulu” after reading 
the story (spelled "The Call of Cthulhu" and available in various Lovecraft paperback 
anthologies)—it's an incomparable experience. 


Kirk Hammett's guitarwork on Ride the Lightningis, as expected, exciting and full of drama. А 
well-trained player, he is the personification of speed metal energy on the one hand—soloing 
with a frantic abandon over any conceivable set of convoluted changes at warp-speed 
tempos—and the model of understatement, taste and restraint on the other hand, coloring the 
songs with gorgeous overdubbed harmonies or playing hauntingly melodic passages (as in the 
intro to "Fade to Black," for example) where needed. Regarding the former, he pulls out all 
stops in the hair-raising guitar solos to “Fight Fire with Fire,” “Trapped Under Ice” (three great 
solo episodes in this one, each acting as forceful instrumental bridges) and "Creeping Death." 
His style embraces a myriad of modern guitar techniques: two-handed tapping, ostinato riffs, 
modal/diatonic scale sequencing, sweep and tremolo picking, мћатту bar dives and vibrato, 
blues and hard rock string bending and rhythmic noises. He has a penchant for "building a 
solo,” frequently employing a “compositional” scheme in organizing his improvisations, the end 
result being one of cohesion and direction with areas of contrast, motivic development and 
imitation of rhythm figures, melodic contour andtextures. He is fond of using the wah wah pedal 
as a filter/boost (heard on "Fight Fire with Fire," "Trapped Under Ice" and "The Call of Ktulu") 
as well as varying shades of distortion from full crunch to medium heavy and clean tone. He 
isthe perfect complementto the bone-crunching rhythm section of James Hetfield (guitar), Lars 
Ulrich (drums) and Cliff Burton (bass). Therein lies the elusive chemistry. Simple to state, 
impossible to express in words alone, Metallica's music must be experienced to be appreci- 
ated—it is immediate, thought-provoking and utterly without mercy. 


- Wolf Marshall 
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TABLATURE EXPLANATION 


TABLATURE: A six-line staff that graphically represents the guitar fingerboard, 
with the top line indicating the highest sounding string (high E). By placing a 
number on the appropriate line, the string and fret of any note can be indicated. 
The number 0 represents an open string. 
1st string - High E 
2nd string - B 
3rd string- G 


4th string- D 
5th string- A 
6th string- Low E 
5th string, 3rd fret 1st string, 15th fret, an open E chord 
2nd string, 15th fret, 
played together 


Definitions for Special Guitar Notation 


BEND: Strike the note and bend up 
% step (one fret). 


1/2 








BEND: Strike the note and bend upa 
whole step (two frets). 


Full 





BEND AND RELEASE: Strike the 
note and bend up % (or whole) step, 
then release the bend back to the 
Original note. All three notes are tied, 
only the first note is struck. 

1/2 (or Full) 





1/2 (or Full) 





PRE-BEND: Bend the note up \ (or 
whole) step, then strike it. 


1/2 (or Full) 


1/2 (or Full) 





PRE-BEND AND RELEASE: Bend 
the note up % (or whole) step. Strike 
it and release the bend back to the 
original note. 


1/2 (or Full) 


一 人 





1/2 (ог Full) 





UNISON BEND: Strike the two notes 
simultaneously and bend the lower 
note up to the pitch of the higher. 


Full 





= лат 





VIBRATO: The string is vibrated by 
rapidly bending and releasing the 
note with the left hand or tremolo 
bar. 








WIDE OR EXAGGERATED 
VIBRATO: The pitch is varied to a 
greater degree by vibrating with the 
left hand or tremolo bar. 








SLIDE: Strike the first note and then 
slide the same left-hand finger up or 
down to the second note. The 
second note is not struck. 


sl 





SLIDE: Same as above, except the 
second note is struck. 








SLIDE: Slide up to the note indicated 
from a few frets below. 


sl 


SLIDE: Strike the note and slide up 
or down an indefinite number of 
frets, releasing finger pressure at the 
end of the slide. 





PICK SLIDE: The edge of the pick is 
rubbed down the length of the string 
producing a scratchy sound. 


pick slide 





HAMMER-ON: Strike the first (lower) 
note, then sound the higher note 
with another finger by fretting it 
without picking. 





HAMMER-ON: Without picking, 
sound the note indicated by sharply 
fretting the note with a left-hand 








PULL-OFF: Place both fingers on the 
notes to be sounded. Strike the first 
note and without picking, pull the 
finger off to sound the second 
(lower) note. 

Р 


TRILL: Very rapidly alternate 
between the note indicated and the 
small note shown in parentheses by 
hammering on апа pulling он. 


г хы. 


= 











г 5555555555521 





TAPPING: Hammer (“ар”) the fret 
indicated with the right-hand index 
or middle finger and pull off to the 
note fretted by the left hand. 














TREMOLO PICKING: The note is 
picked as rapidly and continuously 
as possible. 


е 
trem. pick 


RAKE: Drag the pick across the 
strings indicated from low to high 
with a single downward motion. 




















ARPEGGIO: Play the notes of the 
chord indicated by quickly rolling 
them from bottom to top. 











NATURAL HARMONIC: Strike the 
note while the left hand lightly 
touches the string over the fret 
indicated. 





ARTIFICIAL HARMONIC: The note 
is fretted normally and a harmonic is 
produced by adding the edge of the 
thumb or the tip of the index finger 
of the right hand to the normal pick 
attack. High volume or distortion will 
allow for a greater variety of 


harmonics. 
A.H. 
(Хуа) 
~ 


А.Н. pitch: Е 


TREMOLO BAR: The pitch of the 
note or chord is dropped a specified 
number of steps then returned to the 
original pitch. 





trem. bar 





PALM MUTING: The note is partially 
muted by the right hand lightly 
touching the string(s) just before the 
bridge. 








MUFFLED STRINGS: A percussive 
sound is produced by laying the left 
hand across the strings without 
depressing them and striking them 
with the right hand. 





RHYTHM SLASHES: Strum chords 
in rhythm indicated. Use chord 
voicings found in the fingering 
diagrams at the top of the first page 
of the transcription. 

Am D 








RHYTHM SLASHES (SINGLE 
NOTES): Single notes can be 
indicated in rhythm slashes. The 
circled number above the note name 
indicates which string to play. When 
successive notes are played on the 
same string, only the fret numbers 
are given. 


ба. 20. open © 3fr. 








Definitions of Musical Symbols 


«уа Play ап octave higher than written 

15ma Play two octaves higher than written 

loco Play as written 

pp ( pianissimo) Very soft 

p (piano) Soft 

mp (mezzo - piano) Moderately soft 

mf (mezzo - forte) Moderately loud 

S (forte) Loud 

Sf (fortissimo) Very loud 

f (accent) Accentuate note (play it louder) 

А (accent) Accentuate note with great intensity 

Г 

р ( staccato) Play note short 

/ Repeat previous beat (used for quarter ог eighth notes) 
77" Repeat previous beat (used for sixteenth notes) 
и. Вереа! previous теазиге 


ЇГ |[2. When a repeated section has 


different endings, play the first 
|: | :| | ending only the first time and the 
? second ending only the second time. 





| Repeat measures between repeat signs 


D.S. al Coda Go back to the sign (8), then play until the measure marked “То Coda," 
then skip to the section labeled "Coda." 


D.C. al Fine Go back to the beginning of the song and play until the measure 
marked "Fine" (end). 


NOTE: Tablature numbers in parentheses mean: 
1. Тһе note is being sustained over a barline (note in standard notation is tied), or 
2.  Thenote is sustained, but a new articulation (such as a hammer-on, pull-off, slide or vibrato) begins, or 


3.  Thenote is a barely audible "ghost" note (note in standard notation is also in parentheses). 





FIGHT FIRE WITH FIRE 


Words and Music by 
James Hetfield, Lars Ulrich, and 
Cliff Burton 


Em С$5(ЧУРе 2) FES 
Moderately d= 82 


Е ІП хоохх 其 ~ | B P T НЫ Em 
Intro Ос G/B го и. 一 3 一 









































































































































































































































*Vol. swell with increasing 
distortion 
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Fast Rock 4- 184 G5 Е#5 
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3rd and 4th times double Gtr. 1. 
rd an s r GS 245 
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Play 3 times 


М.С. 
Rhy. Fig. 2А Е$5 05 МС. Еф5 


б 
5 
г. 
ж 
Б 
- 
21 
= 
~ 
> 
2 





| 
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р ii 
стаи E —— НК сг А 
ВЕ Е ээх 2 ие 
шын E а | = —=—==—————————————+ 
az ҚЫН O ТЕ ЕЕ 
020 Е 
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Rhy. Fig. 2В 45 65 NC #5 
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б 
5 
г 
3 
т 
я 
~ 
S 












-— Py 
Ist - 4th Verses P P 
w/Rhy. Fig.1 (2 times) 
| 5 iG, GS К.С. Е$5 N.C. G5 N.C.F#5 N.C.F#5 М.С. 05 N.C. F#5 N.C. 05 М.С.Е$5 М.С. F5 
= 
= 
1.00. ип - to. ӨШ = чаа. жс; they've — done. Юю уоџ.— 
2.3.4. See additional lyrics 
N.C. GS NC. F#5 NC. 05 М.С. Е$5 NC. F#5 М.С. GS N.C. F#5 N.C. GS N.C.F#5 М.С. F5 








Е 5 G5 uc ris N.C. Е$5 65 NC. Ев5 
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Е5 05 М.С. Вэ5 B5 Bb5 
pmj 
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= 
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eee ae (eee ee 15 
Е аса ee ee eee ee eee ee 
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w/Rhy. Fig. 1 
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Chorus 
ES 05 М.С Bb5 BS Вэ5 
ла p г---4---0 
БН... cS 
Йс--1--1---Ї г-09Р-- Y OE A 
> EEE SS) LED VEO! ЭВЖСЛШНЭ) 
Fight fi - re with fi - re 
内 эрэг 8 €— r3 —— 
А [— - —[———1—-] 
9--І-Е---.- dám 
> 2 2 22 
Р.М. 
р оо дошли. касета 
Вот со А ЕЕ че зе) 
а Е на NEU ЖАН 
Sa DECEM ЖЫ иы а. жс» ала С 
М.С. 
dig) 
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3rd time to Coda II 
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ES GS М.С.Вь5 В5 ВЬ5 
^ pe 3 ннен 
59-12-1999 dd Чк ини 
Burst -ing with fear. (Spoken:) We all shall die! 
г -——3— 
г. Be и: 
БЕ ЕЕ на 51 
SCREWED] 
E—— — — —À 
Half time feel 
Сода 1 
ө 05 С5 В5 А5 
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05 


05 ES Её5 


GS ES FfS GS ES F#5 
2 22J 


Е$5 
Rhy. Fig. 4 


A Jd 2 А 


Е5 


(end Rhy. Fig. 3) 
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w/Rhy. Fig. 3 


(8)open 


E 


ES 


уд ооочень 


(Two gtrs.) 
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ES Е$5 G5 
(end Rhy. Fig. 4) 
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GS ES Е#5 05 


Е#5 


Е5 











EL EL ЕЕ 


*Downstemmed guitar is notated to the right of slashes, 








T 
=E 


А 




















Cra-------------------------------------------------------------------------------------------------------------- 
































(21. 


l; 


©з. 


05 


йұй-------55-----------------------е--<--«-е2--42-2-51.-2-24%-...6еееезе-е--2---. 


А5 


F$ 


F$5 


G 


А 




















> w/Rhy. Fig. 4 
ES F#5 


ES Ff5 05 ES Ff5 GS ES Ff5 GS 


GS 























GS ES Е#5 GS 


GS ES Е$5 


ES Е$5 GS ES Е#5 





























15 








2nd time w/Fill 1 
N.C. G5 МС. F#5 М.С. GS N.C. Е#5 N.C. Е#5 NC. GS МС. Е$5 





























ГЕ 2. D.S. (no repeat) а! Coda П Coda П 
М.С. 55 М.С. Е#5 М.С. Е5 М.С. 05 N.C. F#5 МС. F5 
2-6 пр An 
CSS ee 85 А 
МР 一 一 -一 № ____| 一 一 |] мы || | нэ! “АН 








Рау 8 times 





ES GSN.C. Bb5 B5 Bb5 Play 8times  w/Fil2 
—з3— =—3— ES G5N.C. Bb5 B5 Bb5 Bb5 a 55 д 
ие | == 
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----- 
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E gl 








Fight fi -re with fi- re. Fight! 
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^ бе г--3--1 =3— 5 ~ -- 一 一 
ие drame илеш SS | | [] ар dd || H Ж 1 
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- = = ХУ 51, 
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zz | "ыЖ ч RES е 
БЕ-ЭН Ri. 0 = а EN е == ЕЕ та а 
L Jd | | Ао То Тоба аа | а 1 
ae (ee er ae) ee ee | ee ee Se es ee E; 
ew quee en | ee | 人 
5 
=. = 
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trem. bar 


ec 





Additional Lyrics 


2. Blow the universe into nothingness. 
Nuclear warfare shall lay us to rest. (To Chorus) 


3. Time is like a fuse, short and burning fast. 
Armageddon is here, like said in the past. (To Chorus) 


4. Soon to fill our lungs, the hot winds of death. 
The gods are laughing, so take your last breath. (To Chorus) 
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Words апа Мизк by 


RIDE THE LIGHTNING 
James Hetfield, Lars Ulrich, 


Cliff Burton and Dave Mustaine 








C$ x BS Bb5 AS FS GS BbSvi Е$5 05 
3fr. р gu M НИ түс “яг, 
' 
А5У Взуи GS(t»pe2) — FSvin С5УШ Е5 
х хх х X ххх хххх хххх 
5fr. 7fr. 3fr. 8fr. 8fr. 
Moderate Rock ¢ = 152 ТШ nd НЕ НЕ НЕН ШЕ 
or" [123. 11 
2 2 2 à : 2 : 2 - 


Intro 


ё 
(Two виз.) K 























*Bass arr. for gtr. sl. 
Play 12 times Play 4 times 
Bb5 N.C. Bb5 N.C. F$5 | Е5 Еф5 AS Е 5 CS F#5 CS BS 





























6 
181, 204, 3га Verses 
Вь5 даг Вь5 МС. ВЬ5 М.С. BbS МС. 









































































































































There's some - one else. con - trol - ling me. 
(end Rhy. Fig. 2) 
мет е Б-Г Е == t 
КР А 一 - la с: = ja 
22 Е? = = | y > 
>--” > Э ээ 
81 sl. sl. sl. 
Р.М.----- 4 РИС Еее lsc 4 Р.М.-------- 4 Р.М.-------- 4 
-- 
sl. Ч Я si 
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BbS МС. 


В»5 N.C. 


М.С. 


Bb5 


Bb5 N.C. 


Bb5 М.С. 





























Death 


Вар -pen -ing 一 10: — 


This can't Бе 


-lec - tric chair. 


the e 


Strapped in 


the air. 


in 


w/Rhy. Fig. 3 (4 times) 


CS BS F#5 


N.C. 


BbS 


B55 




















зау — 


made you God to 


Who 


me... 























your life from you!" 


take 


AS 


C5 


BS 


С5 


Chorus 
С45 























(end Rhy. Fig. 4) 























d oo aie REEL 


AS 


С45 


В5 


С5 


С45 























йе. 


to 


time 


из 


Now 




















. (4) 


а йлн ЕСС 


e 
E 
в. 
> 
= 
2 
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w/Rhy. Fig. 3 (2 times) w/Rhy. Fig. 4 (2 times) 
Е$5 С5 GS. В5 С45 А5 























Burn - ing іп my brain. 
3rd time to Coda Й. 12 — — —  (wiw.Peludmm |2 Fig. 1 (4 times) 
% Е# 5 Е5 Fí5 А5 Е#5 C5 





„с С5 BS С45 А5 














1 can feel the flame. 


Bre ее 
Ff5 ES Е$5 ASF#5 C5 Е$5 ES F#5 А5Е$5 CS Е#5 Es Е$5 AS Е CS 177, 


А5 























Е5 ЕЬ5 Play 4 times 
Rhy. Fig. 5 DS NC. CS NC BS GS NC. G5 N.C. 65 МС. 


LE -------- (end Rhy. Fig. 5) 
1 beee 
王 三 : === = Е 
































IC EMEN UA CORE) кте СЕРА: 
2 A чий Se 》 ини Ee ES чарча 
= 

















Some-one help. me... Oh, please God. help me! They're try -ing to take it ай. a- 
*Play only lowest note of chord when P.M. is indicated (throughout). (end double time feel) 
AS F5 G5 ВР5У! (end Rhy. Fig. 6) 
Aa DA г. 才 de плажи голеней 43 82227 датата 
1 


= 1 ES 站 Pie. ИМ: 
O ANE наг ЧЙ 


























Уа | ———— don't | мап! to die. — 
w/Rhy. Fig. 5 w/Rhy. Fig. 5 
Е5 Е»5 05 М.С. С5 М.С. В5 65 NC. 05 М.С. GS МС. ES ЕЬ»5 05 М.С.С5 М.С. В5 GS М.С. 65 NC. GS М.С. 























ES ЕЬ5 DS Half time feel 
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А5 


05 


С5 


Б5 





(end Rhy. Fig. 7) 











ТРР ТЕР 
А5 





_ 
GS 








"o. jx 
T 





L 
Р TPPH TIPP 








*oved 








ТРр ТР 
= Е 
ТРР 


2214 


= 
= 
ТРЕ H 


ишк жиш мм шю 
iui || 
ТР 





== 











ТРР 
С5 





ж 
ТРРН ТРР ТРРН 


E 
г 


Р 








А5 
ТРН TPP ТРРН 





ТР TP p T 





Full 


2 








= 
- 
一 
- 
2 
一 


Rhy. Fig. 7 








w/Rhy. Fig. 7 (4 times) 
TPH 


Guitar solo 
ES 


TPp 
ES 
Full 

sl. 7 


















































Е5 Еш 


7 sl. РАН ЖА 
51. 51. $1. sl. 5 | — — 4 55555555555 ~ 2-3 





























х^^^^^^^^^^^^^^^^^^^^щ^ 









































8уа-------" WSIS see ee eee oe т: ----1 Full 


































Р Р Р sl. 
: м/Ећу. Fig. 8 (3 times) (Ф4г. (боп. «г. 
(end Rhy. Fig. 8) ын ша Gt 05 ЕЁ Gt 


2 4 2 а 2 2 Еш Еш Еш Еш Еш Full 
























































Р 2 Full gus) 2 1/4 (One gtr.) 

о ғы Ваза 4 Р Р P P P 
да | 51. N S Re жы РЧ ~ 
7-9 ака меса наети. а pog У | Кл m г 3 

6: === == = = = < 一 一 E ELS ЕЕ ==== 
е ~ sl. 5 
sl. 
Full 1/4 

Е Р Full P P P P P 

c 2 +, P 4 A е $1 т. Lar Eye Sy ж-- 
Еее с Балы У ЧИТАВУ (РР атт eee (Gas LUE Ж, 

16-2 2 














*Bend refers to both виз. sl. sl. 


2 


- 





(б)2їг. 4. 


















































05 ЕЁ Gf ASY psv 
全 1 loco 
P Р р Р 
24-91 UN = DN 
s == mem — 3 3 -3- у 3 ЖЕ 
2 Е ut La 
ESSERE До E hg EA GB Ac I TL ИН 
lS ЕВЕ e dm] 
SS Е ЕЕ, 
ЕЕ! 
(8)4fr. (6)2fr. 41. 
F#5 G DS Fe Gf АР В5У!! 
уа ЖЭТ... 












































(Во 


JR 
= 















































*Depress bar before striking chord. 


Full 














Full Full 





Full 








ex Rh. Fig. 9 (3 ПИО sen ома боре EN 
E GSttype 2) E GSttyPe 2) Е С59? 2) BS CS BS Е Gs E 654уре 2) 
Жы еле ЕЕ ЕО GENS AME ERA RR RRR As рар а E tu ым ра rimi emm m mimm mei tiem лее 
T (Two gtrs.) 3 3 
P RE 1 3 3 
44-43 Pe En WM рэн. нан КМ 44 ll ла ET 
г. == ===. == See aS 9) 9 5 Нета Sie +s Se [2 6 3 —1- 
io = E — О "i come dem, 2 Le 5 e 53——l — 1 Гот! 
е — — r — [ | Е Е 7] 
шары! ! 3 3 — 
vib. lower note only 3 3 
P Еш.-----------<------- = 








(буореп (б)ореп (фореп (8)open | 
Е 65В5 C5 BS E Gs» 2p С509?92) Е 659285 CS BS 





























w/Rhy. Fig. 6 (1st 3 bars only) 




















В»5 eer 1 кита м.---1 















































Р Р Р Р Р Р Р Р 51. 
w/Rhy. Fig. 6 (1st 3 bars only) 
cs 
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Р Р Р Р Р Р Р Р 
w/Fill 1 (1st time only) Play 4 ti Double time feel 
w/Rhy. Fig. 5 а D w/Rhy. Fig. 6 

ES Eb5 DS CS BS 65 МС. 65 М.С. 55 МС. С5 
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Some-one Пер. 

















Ine. 一 一 


В5 Bb5 























Oh, please God _ help me! They're try -ing to take jb all. а. = 


(end double time feel) 


























AS F5 G5 Вь5У! 
t зе 5 
е 
Wal а p————— ас 40171... want to dio, — 
w/Rhy. Fig. 5 w/Rhy. Fig. 5 
ES Eb5 05 М.С. C5 М.С.В5 G5 NC. GSNC. GS МС. ES EbS 05 N.C.CSN.C.B5GS МС. GS NC. GS М.С. 




















= == 








е 


Half time feel 
ES EbS DS C5 


(end half time feel) 


























Play 11 times D.S. al Coda 
BbS М.С. BbS М.С. Bb5 МС. Bb5 МС. С5 BS Bb5 С5 85 5 


























э ы 
S I 
Mi 
1 
b 

Ч 
(15% | 
| 
" 
Чи 
il 
Ч М 
5 | 
ne. 
Hel 
: 















































Ts "И 2:97 sl. 
Р.М---4 РМ-------------- 4 ` Р.М---4 Р.М----4 
L — | | | 
Dae | || І 
z=! 1 | 
= = = - 
и, 6 9 9—56 9 9-59 о Ша Бе 6 5—6 ! 
sl. sl. sl. "5L 
а w/Rhy. Fig. 1 (4 times) 
Coda (w/last bar of Rhy. Fig. 4) Е5 Е5 Еф А5 FES Cs 




















F#5 ES Е$5 AS Е#5 CS F#5 ES F#5 AS Е%5 CS Е#5 ES F#5 А5 Ff5 CS 
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Е$5 Е5 F#5 AS F#5 CS F#S ES F#5 AS Е$5 FS 























Е#5 Е5 Е$5 А5 Е#5 CS В5 Еф5 Е5 Е$5 AS Е45 ES 




































































Additional Lyrics 


2. Wait for the sign 
To flick the switch of death. 
It's the beginning of the end. 
Sweat, chilling cold, 
As I watch death unfold. 
Consciousness my only friend. 
My fingers grip with fear. 
What am I doing here? (То Chorus) 


3. Time moving slow. 
The minutes seem like hours. 
The final curtain call I see. 
How true is this? 
Just get it over with. 
И this is true, just let it be. 
Wakened by horrid scream. 
Freed from this frightening dream. (To Chorus) 


h 


Lars Ulric 
and Cliff Burton 


Words and Music b 


James Hetfield 


ххх 


"i 


B5 ESvu Е}5!Х G5X 


А5 


a 


10fr. 


Яр ИГ” НД" 


3їт. 


Play 8 times 


ES 

































































CS 
x 


Тэг 


НІН 


05 


Е5 


РОВ МНОМ THE BELL TOLLS 





: 





М.С. 
*РМ.--------- 


Си. 1 








p Е: i 
2 14. > 
2 Ё 
H ec 
Г. - 
о ©? 4 е 
“из b , > 
с. : 
n | 
: ш ‘ 
5 Н == 
Е 4 бай ” 
P & & 5% 
ŞE 5 | 5 bul: d 
54 Е | 8 р 58 
E z = . о ' 342 
, 55 : | “ы | 3:2 
Сара P г ; $ нае |: Е < 
9- нан" hine i 
г ис : s Ше ' о 
3- : 3 
су : e: || E 
ПА р TN 9% 
: : ПЕ T 
5 : : 
$ HE 
* HE 
2 
= 





F#5 
Ни 
4 


Play 4 times 





Г 
A 


ча 
7 
иш 

















г " 
~ -- "а 
УУ ан 
Е 
М.- 


е 








Moderate Rock /= 120 














w/Rhy. Fig. 1 
(Сїт. Ш out) 


Е5 


Р.М.---- 















Bb5 245 FS 


NC GS NC AS 
d Rhy. Fi 
Rhy. Fig. 3 (Gtrs. 1 & II) NC GS Bis FSS МС 05 МС. AS МС 65, — vm 
5 — “у eds -__ у: ai Ls EMEN 5 С _ d. —и жық 0. or EL o гі ис LE уч 
= И ra. «а 
Р.М --4 Р.М --4 Р.М. ----4 Р.М. ---4 Р.М. - --4 Р.М.---4 Р.М.-4 


Ist, 2nd Verses 
5 w/Rhy. Fig. 2 (2 times) 


—3— [SS г-3-а п г-3-0 9 
ооба ES ee 





1. Make his fight on the hill in the ear - ly day. Con-stant chill deep ш - 
2. Take a look to the sky just be-fore you die. It's the last time he 











side. Shout - ing gun, on they run through the end - less grey. 
will. Black -ened roar, mas -sive roar fills the crum -bling sky. 





On they fight, for they're right.— Yes, but who's to say? For а hill men would 
Shat -tered goal fills his  soul— with a ruth - less cry. Stran - ger now are his 





kill. Why? They do not know. Suf - ferred wounds test their pride. 
eyes to this mys - ter - y. Hears the si - lence so loud. 








Men of five, still a - live— through the rag - ing glow. Gone in - sane from the pain— 
Crack of dawn, all is gone ex -cept the will to be. Now they see what will be, — 
Chorus 
С5 А5 w/Rhy. t 3 (2 times) GS BbS Е$5 М.С. 05 М.С. А5 


= N. 


o 


NC. AS NC ка 





= that they sure -ly know. For whom ће bell— tolls. – 
e: blind - ed eyes to  see.. | 


To Coda 


М.С. 05895 Е$5 FS М.С. 65 М.С. AS МС. 65 BbS F#5 М.С. GS МС. AS NC 65 Bb5 ЕФ 9 


rsm — 































eet r4 һе”; 
= ЕЕ ЕЕ КЕБ ЕЕ : 
4 | 一 二 二 一 一 一 一 一 ИЕ 2-------Б4і | 
CR 
Time march-es on for whom the bell. . tolls. 
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Interlude 
ES 





3 
EE 
(end Riff A) 





D.S. al Coda 
Repeat and fade 








3-- 
E 








G5x 
зааг 
2 





EM ваљан 
В5 
o 

















» | 
а 9 { 
- | вы 
„Ш Ч E 
& х | 
t aly 
4 ш 
р e 
= r=} 
3 > 
~ бб "> 
ш 
с 
vi 5 мэ 9 
+ j ш S 
IE | | "+" 
Беј : с ; с А 2 „ Р 
| s ol 
: : 8 я е = 
| ' > : 5 
; { Ё : 3 
н : 5 = 
| Т“. 2 —., 55 
: Д $ : 23 
| Л P och HEP 
8 = z | ПЕТ ШЕ 
. ~ . . о 5 
5 : 8 = дака => 
о = © н ш 
5 5 : 5 
= Е 2 ” | 
2 v „50 : 5 
= о “8 Ё OQ Bi ЗФ 








РАОЕ TO BLACK 


Words and Music by 
James Hetfield, Lars Ulrich, 
Cliff Burton and Kirk Hammett 


ЧИ” ШЕ str. ЧИ” 
Moderate Rock 4 = 116 


Acoustic gtr. 
Bm(56) 
Rhy. Fig. 1 (Acous. gtr.) 

































































Bm(>6) А/С$ Elec. gtr. 
2: ---------- = ——À 
Ат = : EL a + Er 
| У лы <= эс 
= sl. 
mf 


w/Flanger or chorus 




















sl. 
end Rhy. Fig 1 
ГИ ФА | | — = | икен a пашана 
ЕЕ == --- 三 ЕЕ ААА 
. 
ы v 


w/Rhy. Fig. 1 (4 times) Bm/A Bm(b6) P P s. H Р 
Вт(56) ра 9 4 Нил 
































Copyright © 1984 Creeping Death Music (ASCAP) 
This Arrangement © 1986 Creeping Death Music 
30 International Copyright Secured All Rights Reserved 


Вт/А 


Bm(>6) 


p. 


Bm(b6) 


А/С$ 





А/С$ 
Bm(>6) 


T c uu € Hu UT 
ЇР: 4 
||| Зи 
Xx 
| | | M 
ну 9| | | R— 
„|| ^ m 
! шып пип . ii | 
1 | В! 
| 8 
Еа 
ji 
W | ШП О ||| im ^ 
наи ||| 
ill "MES ма | 
Hi Е М P 
t Ше 511: „А ~, «| 
| | | 
| | 
| | 
IE 
m- Саба 
|| ГУ 
| + нь! = (< 
ERES ЇТ | 
"il 
|| | 
| и | 
| (|. зе 
защо ге 
C. AG 


ПП ПП 
Mes Ae. 


B/G? 


Ы------і---І-- 

SS ыа сатса СЗЭГТЫЭСЖ 

VETE тше = шылт 

ЕЙ 
т? 





Acous. gtr 











ы 

Е ЕЕ 

=] 

= 

See и 
А/С$ 

2. F6 
eS ETE m 
SESS Se eee eee 
Ааа аа Е 
К = ы ааа 
ae ae с-дьаладыл 
SS ae 
Se ee = 
Е ne ee 
hae So 
CS вие eS) 
Ee аы P PIE TRE 
Еве таа UU I m] 
LTD RI S ==] 
la m HC = сыла] 
(ae тіле 
[ke metes 

С АН 
Play 2nd time only T 
КЕЧА Ts E Ur ег сен od 
[一 
МНЕ 
т т 


Half time feel 
(Drums enter 2nd time) 
(2nd time only) 


реј 
т ПН | 
к.а) ЕКО ИЕ CE 

—3— 

НР н 
| ааг абзы са ae 
БЕРЕ: МЫ с | 
12 Ээ эь Е И 
[кыга m nS mr ЕЕ] 

Вт(рб) 

—. 
ИЕР ЕД 
S ШЕ аа Е ЕЕЕ 

| ----------<--+-+<ч 


М 8-4 





















































=== vee оол a а === и кш пи ва |a 
ob “о 
in 8 = 
>> ; 
5з (Б өз 
|| ЈЕ 
э 
Е 
о 
m | 
> 5 5 ~ 
Q 23 + > 
Ш 5 ii ЖЕН ie 
Bu oe 1 5 Е 
We) Бо 2 Н Зо 
= Ч за 
1 om ii 5 
r г Е · | 5 + |, M X 
Ep] | 9 нар: АД, с ш ћ 2 ћ 2 
a ' йн gs | 17! S. ? 
à ' oun = L Es о — 
Ши! - A 14 от {Б 2 
ще ~ ге 8 : [HIN РЕ 5 сш [M Be 
' A т z xz < 5 5 ч 
т ' . су \ ~ ~ со > 2 2 
OUEST. = ii 88 да 
| | цэн! + a | ii 
| | =: ЖЕР 58 з 3 
О = — 
| iq 32 55 > 
H р 2: : < б 50 50 ЕЗ =, 
4 П oz ЕЕ 
i П 2, щ.д an = (S 
i 1 =, 5 85 . а 59 
- Н 5 
i 8! || ат Е 28: 88 
i i з 52 Е Бе х. = 
- | а. : 58 > os 
$ t ©. са с. с> 
' | 8. 85 
= | Е о Ди 
+ 4 li (eis Ет б Фо - т 
| ‚ |% а. ИР ph | 
4 
i ЦУ 
+ ' е 
NM i" Ra 11 中 
= «|| = А =| g 
х „+ “ЛЕ | 
|| E | 
à 8) 4 
С 474 Е 
| ТЕ БЕ Р 
2 > 
( а ' а | 
зо > о | ш 
| ES е 
o № hi Y х J ! 14 
p ^h o ғу o ~ 
ПИ за |= 
ІН Т эж £8 == 
[|| == р > = б, 
= № « AIG 55 58. 2 
- ps 52 5-4 
ГД = - = 
|| Ез 5 23 
| | M 35 "ut 
| 4? 883 %% 4% 
| = 5 во. ~ йг, ' 
Е BPs 2 2z 
– - 
ИИ је + 让 T 
=Е ego 2. ЁС 
o п -- 
| За “Б oS » Е 
e Аш 
(|, =| TAI ; 
= % қ Ч т 中 з ‹ B 2 
< | TS в > < 
— 
| р | S Zoe 2 
KE ч OP = = 
М "Nue 5% "XO. 
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pæ 
21 
7 
е 
= 





[er 
- SS Ses ee 
Ss oS ee 
е = 
= 
ЛА ы ee йл ээх 
а М" 572 
ae ee eee ла] 
Pn + eae ae 
4th time to Codal E 
$ --1 
жЕ + 
: 
{# с 
P1 
: = 
a А 
= 
Г не | 
== — | 
51. sl. 
D.S. al Coda 1 











кенше, 
mm 
= 
кән 
|__ 
=: 
es 


一 
ЖЕШ 
ЕЕ 
< 
= зә б 
КМ eel 
le ems ES pn 
EDS mU puc ш „ы > Hei 
[леу 22 ЭО усе Хх 22-1 
А 
"T = 
1-8 æ 
и = 
= = 
HET ERI ADU Ege] 
EA К жы 92 оын! 
51 Ет 


w/Fill 1 
С ЕШ 





ЕШ 3 














вопе 
(Sing 3rd time only) 
m Нэг үт и (әсет 
oe Ы Ч AEER ee У па 
= ! = 
1 
|| 
| 
[| 
1 
N | Мы 
ОЖ соннан ORA 2 адгийн 
; L[L349——*9* & ня 
= т mee SF SES eee 
= ‘ = 
қатынын Р.М------1 
[m ESTO 122 9 
E 28-12 244141 
1 1 
С Еш 3 У 











Ат 


X ы СС 
= РИ 






Е+5 
4 _ = 
тапа 
LUIS au 6 
—  me.free. 
-- he's Ч 
т шум 
ЕЕ Е БЕ) 
m e e a 
v 
УУ ЕМ-------------- 
a E CE ee 
ee сл ыс WI 
Е (С5С/В)А 
МР || 
тп ЛЕ хэ (єт ee ПИР кис же 
65-64-44: гаг 
ма + мие Sa Ер Tas "| | 
p е Би 
Р.М.--- 4 


Interlude 
w/Rhy. Fig. 2 








Faster = 144 
w/Rhy. ЕШ 1 (2 times) 
Codal 05 ES DS ES 
(у Fig. 3 GS Еф5 05 








































































Bridge 
w/Rhy. Fig. 3 
55 05 ES DS ES GS Е#5 BE ==. N.C. 
SE 2 Т H | == ЕСЕ === ЕЕ 
1. Мо опе but те сап $ауе my-self but its too late. 
2. Yes-ter - day seems as though И nev- er ex - ist - ed. 




















Now I can't think, think why I should e - ven— try. 
Death greets те магт, now 1 will just say good - bye. 
w/Rhy. Fig. 3 
DS ES DS , ES GS F#5 
à L ! р5 


















Rhy. Fill 1 (Gtr. II) 
ES 


| a T s oe T» 










































































11114 ШКУ ЖИН : Ш 8 
ШШ ||] ШТ; ОИ. 
a ~ > - 
| = 
К ; | 
ш ! ~ 中 
4 ІНІ ҮК, 
: | 
imr : 
+ = 
LE 3 
||: | 5 
mi А ! 8 
: o z => 
4 | Ва > = 
А І пие < 
-— 
% 
» Jl. TM < т 
ш res 1 < 2 
v. = > 
ims. 0 - за ЦИ 
| А = = 2 3 
| Е T "Ж ПИШ 
ШЕ! É КАСЕН 
: 3 2 3 | 
: ШЕШЕ R 
Р = Ши» РАЕН 1. Е $ j 
â Мо | о 
— = -— . 
4 ‹ Е ud |Б 
ЕВЕ A 5 ———— , . 
че тен | "Шы. ji - 
Ns § A Ц 站 
!! : Ч | fine || 
SW. M ІН 1! 
| { АДИ ||| 
«mt Ш. | 
||: Ni 
| è П? : | UP ih 
»: i ІІ n 
Ч | + | | : з x ik 
, 2), ЛП si ll зА ||| 
7 Zo «ә zm: | 
: ы sj 
ЧМ Фе 





05 


H 


HP 


Full 





Full 


















































Е? 
— i 











~ 


“(ш 


2. 


a 


~ 


~ 


~ 





Еш 


Full 
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05 

















В5 


8уай----------------------------------------------------------------------- 





sl. 


























8уа------------------------------------------------------------------------------------------------------------ 
8уй------------------------------.--.-.-....-.........................-----------------------------................ 


А5 







Р Еш 
4 

[M 2; a a 
D ала еще юм. os ЗЕ СПАШЕНИ 
(o. Wh ume Gemi Ксавие. 
кч. м | 
5 == 

Full Full 
[———— $5543 — A IE ЕН 
Пее аа a sl 
Е ка-ети 
nd 




















Begin fade 





05 


loco 


ӛуа--------------------«-----------4 




















Еа4е ош 


Ғш 


Еш 





Full 


Full 


AS 


sl. 
a 














trem. pick 
Full 





























TRAPPED UNDER ICE 


Words and Music b 
James Hetfield, Lars Ulric 
and Kirk Hammett 
Moderate Rock 4 = 120 T Faster 4 = 160 
w/Fi Gtrs. I & И 
DS ES C: DS А их Bs 











w/Rhy. Fig. 1 (4 times) 














Double time feel (end Rhy. Fig. 1) 2 қ ы 
NC. DS ES NC. DS ES DS FS нэ 105 Е5 М.С. 05 Е5 05 Е5 М.С. 05 Е5 
Rhy. Fig. 1 (Gtrs. 18:11) 2 $c 
Г) Р EL B 
Н0-5-41---н- че pts е 
1. WEDE 1 _ Блер БО) USt) O маси шышы тшш) МЕНИ) ржи, ПО». л. ыл ЕНГ 1 
Fel — 1 ажи) = ee eee Ee ao НЕЙ ы ны а DUO) ee 5 ж- 
лалын ў SSS 
P.M.--4 Р.М.---4 ы Fdbk 


Fdbk. pitch: B 
*Bb((3)3fr.) sometimes sounds, 
depending on pressure of attack. 


N.C.D5 ES p5 Е5 М.С.05 Е5 N.C.D5 ESDS Е5 М.С. DS ES М.С. DS Е5 05 Е5 























ЕШ 1 (Gtr. II) 

















*Depress bar before sounding note. 
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Guitar solo I 
w/Rhy. Fig. 2 (3 times) 














F£5 CS BS AS BS Ғ5 
Күн T кнн "n 4. Е Р Еш Еш Ful РЫ 
бк p 2 ) : J J J юу 
Са ee eee SS -- + 





[一 
е 

w/Wah 

as filter Full Full Full Full Full Р Р i Full Full Full Full 









































pem J 5 
+ 27 Б» 
4 Ч 一 一 一 
г... + Бе 17 ааа -----4 
ыы 
© Р 6 
ЕШ Full 51 
чы — Р 51. 一 、 
~ 人 人 人 人 人 人 人 人 Tuo я — = СИР ШРИ с 
aan с=с NEGET U (eae „с Д-те Шы айг ығын E ee 
Е == 28-26 - а Дет c ee 
Е ыг нг. ee ee ee ШЫ 
Вита атеист до снн ШЕН 
Р 
: w/Rhy. Fill 1 
w/Rhy. Fig. 2 (181 bar only) BS CS 


CS B5 AS BS Fís вие 
51. sl. P he = эз 


Бо SPP. op 














пай а ж ары, Га Жы РР >Рр НР А 
tT — == — = ЕЕ “ 
[m т — — м И... MEE NND n | | 
AN, "-—— — "— н о | ium a? 
е 6 6 5 

sl. sl. 
OE эс Эсээ. == 
ee ЕЕ тєр ээ гт 02250 
|m———————M 55-55: эв к сте ee ee | 
[ке жест қатынды тс = г сысы ет ee eee Ge ee 


*Lightly tap harm. w/L.H. finger. 


Ist, 2nd, 3rd Verses 

w/Rhy. Fig. 2 (4 times) 

F#5 C5 B5 AS B5 F#5 CS В5 AS BS 
一 А 


— 

















Іл don't know_howto live through — this hell. Wok - en up, Гм still locked in_ this shell... 
2.3. See additional lyrics 


FES CS BS AS BS F$5 CS BS AS BS 








Froz - en soul,_ froz- en down to. the core. Break the ice, I can’t take ап - y - more. 











— — — њи —— ——— ы иш. - un 
SS eo 





Р.М. 


А5 


my call. 
Р.М.---4 


N.C. 





can't hear 


0%5 А5 





(scream -ing) 








AS 





G35 
Scream -ing, 


at all. 


ES 








А5 





can't move 


045 


(freez - ing) 


Chorus 
085 А5 
Freez - ing, 
Rhy. Fig. 3 
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ce 


па ите to Coda 1: 
3rd time to Coda 11 


5 





AS 
Е 
- дег 
EDIT 





EET mu HHHH 
| + Т и E 
. “4 
5Е | | 
| RA 
мъ 5 
де | “4 


Ш 


елші 


Im trapped un 


—  —Uo аа] 
52022 и, 
ЕЕ та 
BP GEN Ree ESI штатқа 
E NEN | 
045 AS 
= 2-1 
Н 
Сгу ош. 








(епа Rhy. Fig. 3) 
Е 
А и 
Е ЕВ 
ee o НЫ 
pw ы ыс = 
= НЕГ __-_ ________- 
| 
CS BS AS BS F#5 
| Р P P 
E DN ~ 
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[десе езг == = єз „= 
[жы-лы че. декс ы 
Е$5 05 NC. 05 
НТ 
= 
ат dy -ing to live. 
at ek 944 
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Ea 
ЕЕ НЕЕ 77 roue 
ы ыы ық сы 
1525-42-24 ae DEMENS 
4% ps 
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~ 
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— С : 
"э ш Е Е 
лг a 5 
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> 
55. с. 
2--- 
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Gtr. Ш 
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Еж 
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hor SSS CEN gun |. | 
LA VERE a See 0 СІ 
ИШ ES ES Са ИЕН 
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1 
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То. VERS | 
Гэ ЕЕ НАҚТЫ... МІ. сенен 
М 9. ТА 
Т>. 7, 
= 
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MES 5I I =] 
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D.S. а! Coda I 


% 
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С5 BS AS BS 


E 
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1. 


5 
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sk 


мэ 
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+ 
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> 
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са 
v 
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Га] 
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са 
D 
Зи 
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Е 
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$ < 
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о 


ee) 
г ы ——_—— UOO 
р] 
ге 
Р.М.----------------------------4 


(end Rhy. Fig. 5) 





--4 


PE 


P.M. 


Р.М.------1 


P.M.---4 


P.M.- 4 





ES 


(end Rhy. Fig. 6) 








Bridge 


w/Rhy. Fig. 6 (2 times) 








(Hell) 


(Fate. Mys -ti - fied.— 


(Scream) from ту soul... 





for 


(Hell) 


Mys - ti - fied._ 


(Fate.) 


soul. — 


(Scream) from my 
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4. 
В» 








В» 


р5 





Е5 











N.C. 
A 


(S)open 





05 








w/Rhy. Fig. 5 


ES 
(Sing Ist time only) 


w/Rhy. Fig. 5 (last bar only) 


1 


5 


- 


В5 
me 
а 
— 
4 


D.S. а! Сода! 
В5 


А5 


5 
== 
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5 А 
Еа. 
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5 В 

ese Sar 

== 
P.M.-------- 


DAN M Ра 
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C 
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P 
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(一 3 一 


li || È 
“м | ||| SAJ | 2.1 

| | А Al 
ЕС | | Х 44 
FER | | 
Мал) А 04: 
| | {4 ze 
| 4 | 

| ( р 1 

| 1 


Sra------------------------- 


L ee oe ee ee саита" 
ни as... ВИИ им 























CS BS А5 В5 
фа 4 
р Рр Pp Full ei 
я = Биш 


w/Rhy. Fig. 2 (4 times) 


Е$5 


Double time Еее! 
8 


Guitar solo Ш 











—3 = 





РМ--------------------:-.------------ 


артты 


Uj 


Р 





а нн ——————— d  — Ll 
[—————— I——— = 


trem. pick 


ғақ 


СУ ФДТ ee ee ee ee ee eee 


Р 





5 


М.С 
F$ 
“ы Em 


4 


па” Ful m 
eee 
LI 3 


ad 
е 
а 












Сода П w/Rhy. Fig. 3 
045 А5 045 А5 E5 045 А5 045 AS МС. AS 














Freez -ing， (freez - ing) can't move at all. Scream - ing, | (scream- ing) can't hear my call. 


w/Rhy. Fill 2 (3 times) 








I am dy-ing to live. Cry out. Im trapped un - der ice. 


w/Rhy. Fig. 4 
AS Bb5 А5 ASBbS А5 AS Bb5 AS ВЬ5 05 А5 








1.2.3. [4. | 


w/Rhy. Fig. 2 w/Rhy. Fill 3 
Е$5 CS BS AS BS #45 В5 245 











Additional Lyrics 


2. Crystalized as І lay here and rest. 
Eyes of glass stare directly at death. 
From deep sleep | have broken away. 
No one knows, no one hears what I say. (To Chorus) 


3. No release from my cryonic state. 
What is this? I've been stricken by fate. 
Wrapped up tight, cannot move, can't break free. 
Hand of doom has a tight grip on me. (To Chorus) 








Е 5 с А Р Е Words апа Music b 


James Hetfield, Lars Ulric 


irk H 
F#5 G5 ES Е5 В5 А5 апа Кик Наттен 
о хххх х х 
мит. 
Moderate Rock 4 = 144 БН p ШЕ ТЕ қ? ШЕ 
N.C. uns 
Two gtrs. H 9 N.C. а 






















НР 





























Feel no рат, but ту life ain't eas - y. 1 know Гт my best 
Rape my mind and de-stroy my feel - ings. Don't tell те what to 








friend. No опе cares, but Гм so much strong - er. 
^. RR I don't care now, 'cause I’m on my side. 


(end Rhy. Fig. 1) 
Е {5 05 Е5 Е5 


Г). 112. оку! 
二 Z' Еф 








Il fight un- til the end. To es -cape from the 
And I can see through you. Feed my brain with your 
Copyright © 1984 Creeping Death Music (ASCAP) 
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Sid ЕН 8 Y 2 
55 82 8 3 2 
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ЭР 5 | Е 5 га < 
à Ш Ш 5 г 12 Що 
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Е#5 


А5 


В5 


Е$5 


05 


Е$5 


А5 


В5 





mer down. 


the ham - 


bring 


to 


them 


See 


(end half time feel) 
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ES 


AS 


B5 


FES 


GS 
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AS 


B5 


F#5 
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ды 
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PED сделана ра ава ым ев. 
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SS | | ll 上 | | jb ee ee eee 
69 
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ГЖ... нн 
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05 


P.M.--------Full--------] > 


Е5 


ES Е#5 


ES F#5 


ES Ff5 


Еһу.Ғің,4-----------------------<--<-2--<-2--.-.-..-г24--2----. 


Е%5 


Е5 


w/Rhy. Fig. 4 (2 times) 
Е#5 


Е5 


2 
> 
H 
a> 
Е 

















Е5 G5 


Е#5 


Е5 


Ч 
D 
, 
D 
D 
. 
0 
' 
0 
' 
' 
Й 
Й 
Й 
' 
' 
' 
. 
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' 
И 





w/Rhy. Fig. 3 (2 times) & Riff B 


Play 6 times 


w/Rhy. Fig. 3 





my 


for 
Repeat and fade 


Life's... 





way. 


own 


own 








CREEPING DEATH 


Words and Music by 
James Hetfield, Lars Ulrich, 
Cliff Burton and Kirk Hammett 


ES „05 Е5буре 2) В5 С$5 #5 „С5 Е5 
ЊЕ!" HEU E mul afr. m HEU НИ” 
Е51 Gsm А5(уре2)  (ббуре2) D/F$ 
td ofr. зе НЕ 3tr. ERU БИ” EH" 
Fast Rock 4 = 184 
®open бре 
тшо Fig Е Е5 ES DS 


(Gtrs. | А4 н» ] | | АЧ | Ээж (end Rhy. Fig. 1) 
- Р.М. Р.М. 







































































(8)open 

E ®open 
Rhy. Fig. 2 ES E Е5 05 (end Rhy. Fig 2) 

iiss J 3 At LE, AGE шешн ш К l3 Ата 

Р.М.----------------- 1 Gt P.M.------------------ 1 Си. 

Riff A Л I (end Riff A) 

7 Өне Па Ш л Си. ПаШ----------+ 
==" | _ ОР 2: Уж. йс? ша == 1 
LM | ODE ыу ране шшш лен” Бый ~ св 
= a + -+-----5-5- 15 4 +з у i 
Gtr. G = 
£. ІШ tr. 

PM 1 Р.М.----------------- 1 п 
и Кг 2 ша | 
EL ee | 
Занат а а C DERE OI ee я (а "| 
| и == =з — "m ть 4 Б-Г ы _____ од: ______ | 

Е54уре 2) 
#Си 

А5 05 D/Ff П 2 4 а = Play 8 times 
^ 4Gtrs. I & II Rhy. Fig. 3 (end Rhy. Fig. 3) 
HAC АГ 2S ЕВЕ ЕТ ERE ынтаны T || еккен пенен | — | Г] 
у іа Fe a SSS = штэ гра ва — m 
ју — 0—0 ааай фр > сл ES SS ГЕОЛ сшдеп OE SE ЕЭБЭЧ ТЫРЫ (лада ЕСИ D 

= = = = ЭЭ иг” 

H: ? 2 

РМ. ----4 Р.М.----4 Р.М. Р.М 3 Р.М 

ЕЕ ЕЕ гита == == лс с. ла “лайка | 
Eee ы сс ээ ст әсе к “ы AME DM EQUUS (ee or. = е. Cmm | 
ER Ер] а Mm с ат n uer гр] аса ЭН т тты ы с СЕ" ҮСЭЭ) 
E кос uuum] | РР сыс 224 БН acted m I ERECTUS | 
ey a сеа сас Ыс ee ee DE ETE ОЧЕ ee! 

9181 time only; H PP 

2nd - 4th times tacet; 
5th - 8th times double Gtr. I. 
N.C GS N.C GS N.C Play 4 times 

Т Еһу. Fig. 4 (end Rhy. Fig. 4) 
[| we жа! 1 
| T = ee лс кта ET EE) ee) GC YT] en мини: зец оста тишине MED істе Антек қақтың эхин | LEES I viam (шышы | 

Р.М.------- 4 РМ.------- 1 Р.М.--------------------------------------------------------- 4 
ee ee | 
КИ a eee ee чо ана ағалы анасына EC HMM [ 
a a СЩ ареала ЕЕ M СЕ СЕГЕ СОС ЕВЕ аи рис | 
Е ЕЕ = ee Е 
Е er eee eee Е за o 0 mE “тайх ож 

Copyright 984 Creeping Death Music (ASCAP 
оо 14% Maio 
International Copyright Secured All Rights Reserved 49 


ES(type 2) 


BS С{5 Е#5 
(end Rhy. Fig. 5) 
EM 28. 


Ећу. 
Fig.5 


w/Rhy. Fig. 3 


ES 





t, 2nd, 3rd Verses 
/Rhy. Fig. 3 (8 times) 








the 


to 


born. to Serve — 


He - brews 


2.3. See additional lyrics 
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un 
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t 


of 
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four 


done, — 


be 


must... 


some -thing 


Chorus 
ES(type 2) 


w/Rhy. Fig. 4 (4 times) 
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w/Rhy. Fig. 5 














Guitar solo 


w/Rhy. Fig. 3 
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yu 
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*Throughout Rhy. Fig.7, play only lowest note of chord 
when P.M. is indicated. 


w/Rhy. Fig. 3 
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w/Rhy. Fig. 4 (4 times) 
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Play 4 times 
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w/Rhy. Fig. 8 (2 times) 
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(Sing Ist time only) 
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*Throughout next 7 bars, bends refer to both gtrs. 


w/Rhy. Fig. 9. 





Play 3 times 
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(end Riff B) 
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w/Riff B 


Play 3 times 














nd time w/Fill 2 (last 3 bars only) 
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Additional Lyrics 


2. Now, let my people go, land of Goshen. 
Go, I will be with thee, bush of fire. 
Blood running red and strong down the Nile. 
Plague. Darkness three days long, hail to fire. (To Chorus) 


3.1 rule the midnight air, the destroyer. 
Born. 1 shall soon be there, deadly mass. 
I creep the steps and floor, final darkness. 
Blood. Lamb's blood, painted door, 1 shall pass. (То Chorus) 
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*Swell w/volume knob. 
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‚ Play 4 times 
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*Play 4th time only. 


4th time w/Fill 1 Play 4 times 

Rhy. Dm Dm(£5) Dm6 Dm7 

Fig 6 ЕРЖЕГТЕРІГЕ w/Rhy. Figs. 6 & 7 
Rhy. Fig. 7--------------------------------------- -  w/Rhy. Figs. 4 & 5 Play 4 times АҺ time w/Fill 1 


AS ES 045 ES F#5 Dm Dm(#5) 









































Play 4 times w/Rhy. Fig. 6 
Play 4 times А5 ES 045 ES F#5 4th time w/Fill 2 Play 4 times 
Dm6 Dm7 Rhy. Fig. 8---------------------------------------- а Dm Dm(£5) Dm6 Dm7 
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2 w/Rhy. Fig. 6 | 
w/Rhy. Fig. 8 Play 4 times 4 time w/Fill 3 Play 4 times 
AS ES 155 ES Е{5 рт Рт (45) Dm6 Dm7 
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Guitar solo 
w/Rhy. Fig. 8 (4 times) 
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w/Rhy. Fig. 8 (4 times) 
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*Pull off and bend sl 
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Play 4 times 


(end Rhy. Fig. 11) 
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(Drum fill) 




















(Play melody 2nd time only) 
*2nd time play Ist 6 bars only. 
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w/Rhy. Fig. 1 
“ w/Rhy. Fill 1 
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FIGHT FIRE WITH FIRE 
RIDE THE LIGHTNING 
FOR WHOM THE BELL TOLLS 
FADE TO BLACK 
TRAPPED UNDER ICE 
ESCAPE 
CREEPING DEATH 
THE CALL OF KTULU 
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